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MARCHANT, the eminent Kensington Church Street 
dealership, have signed up for Brian and Anna Haughton’s 
Art Antiques London from June 12-18 in Kensington 
Gardens.

One of the leading Asian Art dealers specialising in 
Imperial Chinese Ming and Qing porcelains, jades, ivories, 

in London and we have faith in the Haughtons’ talent in 
organising excellent fairs. We are delighted.”

The Marchant announcement dovetails with one of the 
major events in this year’s varied programme of lectures 
at the fair: on June 16 Jessica Harrison-Hall, curator of 
Chinese Ceramics at the British Museum and Sir Percival 

Other new exhibitors confirmed for 2014 include 
antiquarian print specialist Isaac and Ede of St James’s; 
Imperial Fine Books Inc of New York; Joanna Booth from 
Chelsea in London with her mix of textiles, sculpture 
tapestries, Old Master drawings and early furniture; 
FitzGerald Fine Arts, based in New York, Beijing and 

Marchant and the British Museum head for Art Antiques London

THE British Art Market Federation have 
announced that Lord Inglewood is to be 
their new president.

He replaces Lord Brooke who first took 
up the mantle as one of the founders of 
BAMF in 1996.

Lord Inglewood, a businessman 
who in 1999 was elected one of the 
hereditary peers to remain in the House 
of Lords, chairs the House of Lords Select 
Committee on Communications and is 
a Fellow of the Society of Antiquaries 
(FSA). He has just completed his term as 
chairman of the Reviewing Committee on 
the Export of Works of Art.

Having twice served as an MEP, he also 
brings valuable experience to his new role 
working with BAMF chairman Anthony 
Browne in negotiating European Union 
issues, which have formed a major part 
of the federation’s work over the years.

Mr Browne paid tribute to Lord 
Brooke, saying: “We are enormously 
grateful to Peter Brooke for all he has 
done over the years, especially for all 
his wise advice and political expertise. 
In Richard Inglewood, we have found 
the ideal candidate to follow in his 
footsteps.” 

Lord Inglewood 
named as new 
BAMF president

IT’S famously the backdrop to Richard 
Curtis’s film Notting Hill, starring Hugh 
Grant and Julia Roberts as well as the 
setting for many a TV drama over the years. 
Now it’s time for Portobello to take the 
starring role in a new film whose premiere 
takes place in Soho on March 14.

If you’re going to make a film about 
an antiques market it seems entirely 
appropriate to shoot it in black and white 
on an antique camera... and making it a 
silent film also fits the bill.

That’s exactly the approach Howard 
Stean has taken to create a ten-minute 
production titled A Time to Remember. It’s 
a bit tongue-in-cheek, he admits, but it also 
has a serious side as the filmmaker makes 
a personal plea to preserve and protect the 
Portobello Market he loves. Naturally, it 
features many Portobello traders.

The avid antiques collector, a dentist 
in Kew and a visiting professor at the 
University of Havana, Cuba, is an amateur 
filmmaker but his skills are certainly of a 
high enough standard to merit a West 
End debut at the MPC Cinema in Wardour 
Street, Soho.

“It is about how Portobello Market 

is changing and deteriorating and being 
redeveloped,” said Howard. “To do that 
I’ve tried to make a retro film, silent, in 
black and white, to tell the story through 
ten minutes in pictures with a musical 
soundtrack. This is very, very different, 
done on 16mm film, not video, so the look 
is retro to imagine how the whole thing 
was 50 years ago.”

Left: filmmaker Howard Stean will unveil his 
new film on Portobello on March 14 in Soho.

He says the film is a ‘cry for help for 
Portobello’.

“I go there every week and I love it. 
It is part of my life, and I’m absolutely 
distraught by the way stallholders are going 
and places are being redeveloped. It is a 
national treasure and if only someone could 
do something about it.”

Howard, who first started going to 
Portobello as a child with his father, also an 
antiques enthusiast, said: “I’m a collector 
– clocks, watches, cameras, objects of art, 
and I’ve spent a lot of money on jewellery 
over the years. When Howard’s coming the 
traders love it because I might be buying 
something else that I want.”

He bought some of his equipment from 
Portobello traders but it is becoming harder 
to source stock and after buying the last 
remaining film and processing chemicals 
from Kodak he thinks he may have enough 
for just one more production.

Portobello joins the silent 
greats of the silver screen
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Valerie Ann Woolridge
WE regret to announce the death of Valerie Ann Woolridge, who died 
peacefully at home aged 72 on February 23.

Trading as Vintage Classics, she regularly exhibited at the NEC antique fairs 
and many other premier Midlands fairs.

SIR – Thank you for your article 
about Howard Stean’s Portobello film 
(Portobello joins the silent greats of the 
silver screen, ATG No 2131, March 8). The 
write-up made me so ‘homesick’, if you 
can call it that.

I must have been an early stallholder 
in those days in what was then The 
Red Lion. It was when Portobello Road 
was awash with the most wonderful, 
extraordinary and also valuable items 
from bombed-out mansions and wealthy 
residences. I did not know the origins 
and values of much of the stuff so we 
sold them for next to nothing, as families 
were trying to replace household items 
lost in fires or bombings.

But the stallholders themselves were 
a sight worth seeing – in fanciful feather 
boas or hats. One called Sam was a 
gypsy and hilarious. I sold anything. I 
once bought 70 dinner plates for a few 
shillings – Meissen etc – and came home 
with £70 which I could not account for – 
and that was money in those days!

After a few years I became known as 
‘The Goss Queen’. Not that I sold much 
Goss, but I did sell seaside china, and 
Goss was very collectable.

I met an old man who wanted me 
to buy some of his ‘coins’. He had a 
bag of fantastic gold and silver: £5, £2, 
sovereigns etc. All the other stallholders 
wanted to see but he managed to keep 
them at bay and I sent him to a reputable 
firm – actually, I closed my stall and took 
him myself. Apparently he was brought 
up in a workhouse and apprenticed as 
a cabin boy on a merchant’s ship aged 
12. The skipper was a swine and at 

■ SIR – We read this week’s letters in 
the ATG with great interest (Destroying 
antique ivory won’t help the African 
elephant, ATG No 2132).

We respect David Battie’s years of 
experience and integrity in this matter 
and we also agree that it would be 
madness to destroy all antique art that 
incorporates ivory in its manufacture, 
thereby losing invaluable insight into past 

SIR – I am writing to you on the subject 
of ivory used in bronzes and as elements 
of decoration for furniture, silver and 
gold of the great Art Deco period, the 
last period in which ivory was used to any 
significant extent.

Because of ongoing, current concerns 
over elephant ivory poaching, the current 
cut-off date for exporting items of ivory 
has been moved back from 1974 to items 
that were made over 100 years ago.

This cut-off date ignores important 
works created in Europe during the post-
First World War period through the 1920s 
and into the early years of the 1930s. 

As a vettor of these works of art at 
the various London fairs, and having 
been a specialist in this area of Art Deco, 
I’ve been confronted with the reality of 
repairs to these works, often from ivory 
of uncertain origin.

I have found this to be continually 
challenging and troubling. However, 

Venezuela he jumped ship. There he was 
found by an English silver miner who took 
him up country to work in a mine, and 
was a father to the boy. There he stayed 
until the miner died and the coins were 
his wages in different currencies over the 
years. I never saw him again.

The Goss Queen title became mine 
when I was given a tin bathtub full of 
seaside souvenirs – ‘a present from 
Southend’ sort of thing. However, my 
free tub was in fact full of First World 
War mementoes made in military shapes. 
I had a fleet of ships, sailors’ caps, bullets, 
hand-grenades, tanks of varying shapes, 
even biplanes with propellers kept on by 
wire – hundreds of Edith Cavells, men 
going over the top etc. All my doubles I 
put on my stall at different times, gaining 
a different clientele. But it didn’t last! 

cultures and human history.
However, it is dependent on the 

integrity of all in the antiques business, 
and we know that this is difficult to 
police.

Mr Battie acknowledges that he in 
practice adopts a ‘pre-1914 barrier’. 
However, we cannot be certain that all 
auctioneers and traders would be so 
vigilant. 

What the UK royals may be achieving 
by their high-profile exposure of the 
ivory trade is to change the mindsets 
of the wealthy and powerful Asians 
who do not seem to understand or 
care about the effects of their trophy 
hunting – something that we as mere 
‘functionaries’ can never do!

P & K Rennie
Rennies Seaside Modern
Folkestone
Kent

what is to become of these works if there 
is no official determination of how to 
judge them? 

I make a plea that these works be 
included in the cut-off date and that a 
kind of moratorium for them be created 
this year. I suggest that the basis of this 
moratorium would be a submission to a 
body of experts at the owner’s expense 
to establish provenance and history of 
movement, accompanied by photographs 
and documents, if such does not already 
exist. 

It is important for the appreciation of 
this important period of modern art and 
design to allow freedom of movement 
from museum to museum, auction to 
auction, and collector to collector, and 
that could be made possible between 
countries that sign up for this. 

Importantly, I suggest that restoration 
to any of these items be handled in future 
by careful repairs to what exists after an 

SIR – Despite strong resistance to my 
campaign last year from both the British 
Postal Museum & Archive (BPMA) and 
Sotheby’s, in respect of the important 
auction of Museum material on July 1, I am 
happy to report that persistence pays, and 
that sense has finally prevailed.

The British Postal Museum & Archive 
(BPMA) has just announced, on its helpful 
website, a “Duplicate Philatelic Sales 
Update”, further to “reviewing” its approach 
to future sales. In a courageous volte face, it 
has “amended its sales policy for duplicate 
materials, so that:

1. Any material sold from now on will 
bear a hand-stamp on the reverse;

2. Residue unsold material will no longer 
be laminated or destroyed; and

3. Material with significant inscriptions 
on the reverse will no longer be sold.”

The BPMA “continues to fundraise to 
secure a new, national museum in which to 
showcase its collections and is hopeful of 
securing the remaining funds in the coming 
months”.

I very much welcome the fact that Dr 
Adrian Steel and the museum have finally 
come round to listening to, and following, 
sound and responsible advice, rehearsed 
previously in the ATG, and elsewhere.

For my own part, I am happy to draw a 
line under the robust and dramatic events 
of the past, and I beg the courtesy of 
your columns to invite the BPMA to work 
productively with – and not against – me in 
the future, now that we appear to be on the 
same page.

 
Gavin Littaur
Via email

What will happen to Art Deco works repaired with ivory?
accident, with images supplied to show 
the before and after of such repair. Of 
course there will be losses that can never 
recover value, but doing this will help 
to ensure a thread of historical honesty 
and openness; very important to the 
market of what would remain in this very 
uncertain area.  

Jacqueline Pruskin
Ledbury Road 
Notting Hill, London

Museum’s stamp of 
approval at last

Portobello film tale brought 
back many happy memories

However, it did get me arrested and I had 
a trip in a Black Maria, handcuffed to an 
innocent collector who only asked me to 
exchange two grenades for a Mills bomb 
in a crowded Tube train, whereupon the 
train was stopped and we were arrested. 
It was when the Irish were blowing up 
people and only when the police had 
visited my flat and seen the ‘bomb’ for 
themselves were we released, and they 
became collectors themselves.

The fun I had at Portobello can never 
be replaced and, although I had a stall 
full-time at Grays where I specialised 
in buttons, I still visited my old haunts 
in Portobello as Grays was closed on 
Saturdays.

Kathleen Skin (now 93)
North Arbury
Cambridge

Above: the ATG No 2131 article about Howard 
Stean’s Portobello film.


